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Planespotters - Toronto Pearson Airport, 1995

This photograph was a “watershed” in my photography practice
for several reasons. I'd driven-by “planespotters” many times on
my way in and out of Toronto. Like many scenes and people I've
observed, I'd seen the potential for an image right away. But there
is a world of difference between imagining you can make a pho-
tograph of something or someone, and actually following through
with the motions to make it happen. The courage to pursue an
impulse, to approach strangers, or just to turn the car around and
go back to a place is something that has evolved in me overtime.
It’'s never easy; not then, not today. | liken it to asking someone on
a date: You have to make yourself vulnerable to rejection or fail-
ure, but it will never happen if you don’t make that first, terrifying
move. It’s not like a fictional story or picture that you can go home
and create after the fact, drawn from imagination. You have to be
present in the moment - this is an essential fact of photojournalis-
tic practice.

The Women of al-Rashad Psychiatric Hospital - Baghdad, 2004.

Over time, as my faith in photography increased and | gained
experience, | became willing to take greater risks to get a photo-
graph and tell a story. This second photograph is an example. First
| had to get to Iraqg, and later | would repeatedly cross front lines
of fighting to get to the hospital. There was a lot of danger and
bureaucracy to face along the way. It’'s humbling. The world is a
sea of missed photo opportunities and untold stories, and all we
can do is make a tiny ripple by pulling-over to the side of the road,
one photograph at a time.
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