WATERSHED

SEPT 19 - NOV 3 2008

ADRIENNE HERRON

ARTIST'S STATEMENT

Early Initiatives:

| am blessed to live at the edge of the Gatineau Park where | fre-
qguently venture into the forest to make images. | notice that as
soon as | am alone, surrounded by trees, stress drains from me
and is replaced by a feeling of exhilaration. | marvel at the gran-
deur of the trees and the private, peaceful ‘rooms’ arranged by
nature.

However, my early attempts at photographing the forest failed to
capture the magic of the place. | initially wanted to create sharp,
clear, detailed photographs. To accomplish this, | used medium
and large format cameras and 35 mm cameras with fine grain,
slow speed films. | mounted my cameras on tripods and used a
cable release to avoid movement of the equipment so that | could
achieve the sharpest image possible. | soon discovered that my
pictures, although accurately documenting the subject, lacked
spirit. They were static.

The Decisive Moment:

My decisive moment came when | photographed Birch Trees,
1998 using slide film. For this image | removed my camera from
its tripod. This gave me give me the freedom to move my camera
while releasing the shutter. This is the best of several shots made
at the time. This image is softer and less detailed than a traditional
still photograph. Also the highlights and shadows blend, therefore
minimizing the contrast. It possesses an energy that feels almost
magical, even spiritual. | was pleased that | was able to add my
own mark to the image -- to give it something beyond what the
camera lens would normally ‘see’. This slide won an “Award of Ex-
cellence” at the Camera Club of Ottawa that year.

Affect on Future Work

After capturing this image | wanted to explore motion and the
camera further. However, | could not use this technique freely be-
cause it required much trial and error, resulting in significant costs
for film and processing, and a large number of images which were
of such poor quality that they had to be scrapped. While | con-
tinued to make occasional images using camera movement, it was
not until 2003 when | became familiar with my first digital camera
(a Sony Cyber-shot 3.3 megapixels) that | decided to explore this
technique more fully.

The camera had many limitations. It was not fully operable on a
manual setting; | could not choose a shutter speed. It lacked a
viewfinder and | could not see the tiny LCD screen in bright day-
light, which made composing difficult and sometimes impossible.
Therefore | was relegated to shooting in dim light. This reduced
the shutter speed sufficiently to register the camera motion; also
it allowed me to see the LCD screen well enough to compose my



image. In spite of these limitations, | found | was able to make some excellent photographs and
enlarge them to a reasonable size without degradation of the image.

The digital camera freed me because | no longer had to worry about the cost of film and pro-
cessing and | maintained a connection with the work between the shooting and printing that
was lost with film because of all the time delays associated with the film processing procedure.
Furthermore, the digital camera gave me immediate feedback concerning my exposure and
technique. By reviewing a shot on the LCD screen, | could modify my technique until | was satis-
fied with the results.

Now | am on my 4th digital camera. | have graduated from 3.3 megapixels to 12 and my explora-
tion of camera motion and the forest, inspired by my 1998 image, continues.

Current Image

In this recent image, Sumac, 8567¢e, 2007, | am trying to express my reaction to these sumacs

in winter. They have a tight overhead canopy and their twisted, arching branches reach eerily
skyward. These small trees draw me in, as if they want me to venture under their “roof” to expe-
rience their mysterious inner sanctum. With the heavy snow and the dark branches they create
a virtual black and white web. To express these observations | photographed the Sumacs using
rotational movement. | was trying to control the area where the vortex would appear and main-
tain some of the detail of the branches.

Even though this is a colour photograph, | have to study it closely to see any colour. This em-
phasis on white underlines the cleanliness and purity of the place. The detail is soft at the edg-
es and gradually sharpens toward the vortex where it is most sharp. The branches lean toward
and tend to circle the vortex, thus forcing the viewer’s eye and attention toward this area. For
me, these features convey the sense of draw or pull that | felt when | was with these trees on
that magical, snowy morning.
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